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This IN
SET w

as organised  by the Film
 Languages and M

edia in Education (FLAM
E) at the 

M
anchester M

etropolitan U
niversity, and the O

pen W
orld Research Initiative (O

W
RI) 

Cross-Language Dynam
ics: Reshaping Com

m
unity

This event is part of the N
ew

 Approaches to Transm
edia and Language Pedagogy 

Project. You can find out m
ore about this  project by visiting the w

ebsite.
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Program
m

e

1.
IN

TRO
DU

CTIO
N

2.
DEVELO

PIN
G CRITICAL SKILLS W

ITH FILM
S

3.
VISUAL LITERACY U

SIN
G SHO

RT FILM
S (I) 

4.
SHO

RT FILM
, CHARACTER JO

U
RN

EY &
 CRITICAL THIN

KIN
G PRACTICAL 

APPLICATIO
N

S, DEVELO
PIN

G YO
U

R O
W

N
 EXERCISES AN

D EXCHAN
IN

G IDEAS
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ACTIVITY 1

Discuss w
hich are the Key 21

st

Century Skills and Com
petences
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21
stCentury Skills

CREATIVITY

CO
LLABO

RATIO
N

/ TEAM
 W

O
RK

CO
M

M
U

N
ICATIO

N

IN
TERCU

LTU
RAL AW

AREN
ESS

CRITICAL THIN
KIN

G

VISUAL LITERACY

DIGITAL CO
M

PETEN
CE



Fuente: 
https://w

w
w

.gov.uk/governm
ent/publications/assessm

ent-objectives-ancient-languages-geography-and-m
fl/gcse-as-and-a-level-assessm

ent-objectives#m
odern-foreign-languages-1



A Level specification 
•Integrated study (language, culture and society)
•To foster “a range of transferable skills including 

com
m

unication, critical thinking, research skills and 
creativity”.

•The answ
ers to the film

 essay questions require “a critical 
appreciation of the concepts and issues and analytical 
responses to features such as the form

 and the technique of 
presentation, as appropriate to the w

ork studied”.
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DEVELO
PIN

G CRITICAL SKILLS W
ITH 

FILM
S
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Critical 
thinking

W
riting 

w
ith a 

critical 
m

ind

Critical 
analysis
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ACTIVITY 2

•W
hat guidance do students need to develop 

their critical thinking skills?

•W
hat are the m

ain barriers stopping them
 from

 
being critical?
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Exam
ples of obstacles you m

ay have 
encountered…

•
N

ot enough reading
•

Difficulty w
orking w

ith abstract concepts 
•

Lim
ited w

riting skills
•

Lim
ited level of reasoning and argum

entation
•

Basic level of critical thinking
•

U
nable to apply know

ledge (practical applications)
•

U
nable to learn autonom

ously (Adapted from
 Llanos M

elussa, 2015: 
21-23)
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ACTIVITY 3

VERBS /PRO
CESSES ASSO

CIATED W
ITH CRITICAL 

THIN
KIN

G 
(For exam

ple, questions for the Year 12 and Year 
13 Essay exam

s -film
 or literature)
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Critical thinking

Discuss
Analyse 
Contrast
Consider

Com
pare

Deduce
Evaluate
Criticize

Interpret
Illustrate

Justify

See academ
ic keyw

ords used in titles Cottrell(2005, 2011, 2017), Critical Thinking Skills(p. 162)
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Im
age credit: https://cft.vanderbilt.edu/w

p-content/uploads/sites/59/Bloom
taxonom

y-e1445435495371.jpg



W
hat is ‘critical thinking’?

Critical thinking m
eans “not taking w

hat you hear or 

read at face value, but using your critical faculties to 

w
eigh up the evidence, and considering the 

im
plications and conclusions of w

hat the w
riter is 

saying.” (N
orthedge, 2005) 
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Critical thinking skills

•
argum

entation
•questioning
•deduction and induction
•

intelligent criticism
•direct assertion
•draw

ing your ow
n conclusions
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Transition from
 secondary to Higher Education

Academ
ic discourse is based on the follow

ing key principles:

y
Debate: arguing different points of view

.

y
Scholarship: aw

areness of w
hat else has been w

ritten, and citing it correctly.

y
Argum

ent: developing points in a logical sequence w
hich leads to a conclusion.

y
Criticism

: looking at strengths and w
eaknesses.

y
Analysis: taking the argum

ent apart.

y
Evidence: ensuring that the argum

ent is backed by valid evidence.

y
O

bjectivity: the w
riting should be detached and unem

otional and w
ithout direct appeal 

to the reader.

y
Precision: anything that does not assist the argum

ent should be om
itted. 

N
orthedge, A. (2005). The Good Study Guide. O

pen U
niversity Press, Buckingham

, U
K. 
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Critical thinking as a process (I)

•identifying other people’s positions, argum
ents and conclusions;

•evaluating the evidencesfor alternative points of view
;

•w
eighing up opposing argum

ents and evidence fairly;
•being able to read betw

een the lines, seeing behind surfaces, and 
identifying false or unfair assum

ptions;
•recognising

techniques used to m
ake certain positions m

ore 
appealing than others, such as false logic and persuasive devices;  

Stella Cottrell(2005, 2011, 2017), Critical Thinking Skills, p. 2
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Critical thinking as a process (II)

•reflecting on issues in a structured w
ay, bringing logic and insight to 

bear;
•draw

ing conclusions about w
hether argum

ents are valid and 
justifiable, based on good evidence and sensible assum

ptions;
•synthesizing inform

ation: draw
ing together your judgem

ents of the 
evidence, synthesizing these to form

 your ow
n new

 positions; 
•Presenting a point of view

 in a structured, clear, w
ell-reasoned w

ay 
that convinces others.

Stella Cottrell(2005, 2011, 2017), Critical Thinking Skills, p. 2
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From
 critical thinking  to building an argum

ent

Denotation versus 
connotation
“Denoted m

essage is the literal or 
explicit m

eaning”.
“Connoted m

essage carried additional 
unstated, or latent, m

eanings and 
im

plications. These m
ay be obvious to 

the reader in som
e cases, but are 

often concealed and m
ay need to be 

teased out”. 

PEA w
riting:

Point
Evidence
Analysis

Adapted from
  Cottrell (2005, 2011, 2017), 

Critical Thinking Skills, p. 83
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Descriptive W
riting

•States w
hat happened

•Gives the story so far
•States the order things in w

hich things happened
•States options
•Gives the reasons for selecting each option
•Lists details
•Lists in any order
•States links betw

een item
s

•Gives inform
ation 

Adapted from
  Cottrell (2005, 2011, 2017), Critical Thinking Skills
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Critical Analytical W
riting

•Identifies the significance
•Evaluates strengths and w

eaknesses 
•M

akes reasoned judgm
ents 

•Argues a case according to the evidence 
•Show

s w
hy som

ething is relevant or suitable
•Evaluates the relative significance of details 
•Structures inform

ation in order of im
portance 

•Show
s the relevance of links betw

een pieces of inform
ation 

•Draw
s conclusions 

Adapted from
 Cottrell (2005, 2011, 2017), Critical Thinking Skills
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VISUAL LITERACY U
SIN

G 
SHO

RT FILM
S (I) 
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Film
 Literacy

“the level of understanding of a film
, the ability to be 

conscious and curious in the choice of film
s; the com

petence 
to critically w

atch a film
 and to analyse its content, 

cinem
atography and technical aspects; and the ability to 

m
anipulate itslanguage and technical resources in creative 

m
oving im

age production”.(British Film
 Institute, 2013: 8) 
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•
‘Film

s are textual constructions, 
w

hose w
orkings can and should 

be understood to allow
 for a 

deeper investigation of their 
m

eaning
’

(Jordan and A
llinson, 

2005: 35)
•

W
atching film

 /short film
s is 

an active task V
isual/Film

 A
nalysis
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Im
age: El Laberinto

del fauno
(Guillerm

o del Toro)



Film
 analysis

El análisisfílm
ico

busca
“establecer 

conexiones entre lo que se expresa y el 
“com

o se expresa”, conexiones siem
pre 

coyunturales, hipótesis que necesitan 
ser com

probadas constantem
ente 

m
ediante la vuelta al texto (Goliot-Lété

2008: 25)
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Activity 4 
Decrypting im

ages 

• W
hat is going on in this picture?

• W
hat do you see that m

akes you say that?
• W

hat m
ore can you find?

https://w
w

w
.nytim

es.com
/2016/09/22/learning/40-intriguing-photos-

to-m
ake-students-think.htm

l
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https://learning.blogs.nytim
es.com

/2015/02/27/10-intriguing-photographs-to-teach-close-reading-and-visual-thinking-
skills/



M
ultim

odality as a tool to
structure critical analysis

O
ral

m
eaningW

ritten
m

eaning

Visual 
m

eaning

Spatial
m

eaning

Tactile 
m

eaning

Gestural 
m

eaning Audio 
m

eaning

Figure 1: M
odes of m

eaning in m
ultim

odal theory of representation and com
m

unication. 
Source: Kalantzis, et al. (2016), p. 230.
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Film
sas m

ultim
odal texts

W
ritten m

eaning
W

ritten texts, subtitles, etc.

Visual m
eaning

Stillor m
oving

Im
ages,colour and lighting

Spatialm
eaning

Location (architecture, streetscape, cityscape and landscape) 
and positioning (interpersonal distance)

Gestualm
eaning

Body language, gestures, w
ay of w

alking, clothing, hairstyle, 
etc.

Audio m
eaning

M
usic, sound and noises

O
ralm

eaning
Dialogue, voice over,  etc.

Source: M
odes of m

eaning in m
ultim

odal theory of representation and com
m

unication. Source: Katalantziset al., 2016: 232
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M
ACRO

 and M
ICRO

 
elem

ents of 
film

 language
M

ICRO
 –

Elem
ents

Cinem
atography

M
ise-en-scène

Sound
Editing

Perform
ance

Special effects

M
ACRO

-Elem
ents 

Genre
N

arrative
Representation 

and ideology
Production 
processes
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M
acro-analysis

Genre
Generic alignm

ent(repetition,difference, and hybrid genres):
•

plots, character types, representations, stars, them
es, and 

cinem
atic techniques.

•
visual iconography (objects and settings) associated w

ith a 
genre 

N
arrative

Story, how
 it is told

Representation 
and ideology

The
w

ays in w
hich film

s can offer different representations of age, 
gender, culture, social class, ethnicity, etc. This includes the role of 
stereotypes –

positive and negative –
in representations

Production 
processes

Pre-production: script, casting, art director’s w
ork (costum

e, set 
designed, aesthetic look, location, storyboards and special effects)
Production: the w

ork of the director, the director of photography 
and other specialists (stunts, special effects, etc.).
Post-production: editing, sound and final elem

ents of special 
effects.
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M
icro-analysis
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Cinem
atography

Cinem
atography refers to the visual aspects of a film

: includes photographic 
elem

ents (e.g. cam
era position, colour, lens, depth of focus).

For m
ore practical exam

ples and explanations:
https://film

analysis.coursepress.yale.edu
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W
ide shot or establish shot

Long shot
M

edium
 shot

Close-up
Extrem

e close-up

Basic cam
era shots (I)
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Basic cam
era shots (II)

Low
 angle shot

High angle shot

PO
V-Point of view

Bird’s eye view
©
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M
ise-en-scènePositioning of characters and objects w

ithin the 
fram

e

Lighting and colour

Facial expressions and body language

Costum
e, hair and m

ake up

Setting and props
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Lighting

High key lighting
Low

 key lighting
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Sound

Diegetic sound
N

on-diegetic sound
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Editing

The editor
•

https://vim
eo.com

/90125079
Videos on editing

•
Alfred Hitchcock on editing (Video in 
English w

ith Spanish 
subtitles)https://w

w
w

.youtube.com
/w

atc
h?v=_VH2SF6_uh0

•
Types of editing https://youtu.be/Cl-
lAdgu0xU

•
Types of transition

•
https://youtu.be/m

88C_zCunhE
Source: Deutsche Fotothek

[CC BY-SA 3.0 de 
(http://creativecom

m
ons.org/licenses/by-sa/3.0/de/deed.en)
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Activity 5: Film
 Analysis 

https://vim
eo.com

/49425975



Tool for planning 
your essay
http://w

w
w

.readw
ritethink.org/files/resou

rces/interactives/essaym
ap/
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W
ebsites references

•
AHRC /O

pen W
orld Research Initiative (O

W
RI) 

https://ahrc.ukri.org/research/fundedthem
esandprogram

m
es/them

es/ow
r

i/
•

Cross-Language Dynam
ics (O

W
RI) 

http://projects.alc.m
anchester.ac.uk/cross-language-dynam

ics/
•

FILTA (Film
 in Language Teaching Association): w

w
w

.filta.org.uk
•

FLAM
E (Film

, Languages and M
edia in Education)-M

anchester 
M

etropolitan U
niversity: (https://w

w
w

2.m
m

u.ac.uk/languages/flam
e/

•
FLAM

E –
Projects https://flam

eresearchcentre.w
ordpress.com

•
Transm

edia in Education http://transm
ediaineducation.com
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